
� ������ �
���������	
����
������																													 																		�������������� 	
	
�
�

�
�



 2 

�����	��	��������	
	

�
Line-up...................................................................................................................................3 

Band...................................................................................................................................3 
Staff....................................................................................................................................3 

Patch List ...............................................................................................................................3 
Band’s PA Equipment ............................................................................................................4 

Microphones.......................................................................................................................4 
Loudspeakers......................................................................................................................4 
Amplification .....................................................................................................................4 
Mixing tables......................................................................................................................4 

Stage Diagram........................................................................................................................5 
On Stage Equipment...............................................................................................................5 

Guitars................................................................................................................................5 
Bass....................................................................................................................................6 
Drums.................................................................................................................................6 
Sampling ............................................................................................................................6 

�



 3 

�������	

� ��� 	

Malik Alimoekhamedov:  vocals/guitars 
Régis Vanderslyen:  bass 
Augustin Hennecker:  drums 
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Olivier Gevers:  main sound engineering 

!����	����	
Input 
FOH 

 
Microphones Outboard for FOH 

1 Bass drums AKG D112/ Sh Beta 52/ Audix D6/ ATM 
250DE 

Noise gate - EQ para - Compressor 

2 Snare top Sh SM57, Beta57/ Audix D1 Noise gate - EQ para - Compressor 
- Rev1 

3 Snare Bottom Sh SM57/ Beyer M201 Noise gate - EQ para - Compressor 
- Rev1 

4 Hi-hat Neumann KM184, 185/ Sh SM81 EQ para - Compressor - Delay1 

5 Tom 1 Sh Beta56/ Senn MD421, e604 Noise gate - EQ para - Compressor- 
Rev1 

6 Tom 2 Sh Beta56/ Senn MD421, e604 Noise gate - EQ para - Compressor- 
Rev1 

7 Tom 3 Beyer M88/ Sh Beta56/ Senn MD421 Noise gate - EQ para - Compressor- 
Rev1 

8 Over – H �  left Neumann KM184/ AKG C414 --- EQ para ----  

9 Over – H �  right --- AKG C391B ---- Compressor 

10 Bass DI BSS AR133 EQ Para - Compressor 

11 Bass Amp Senn MD421/ Beyer M88 EQ Para - Compressor 

12 Guit 1 Senn MD421/  EQ Para - Compressor 

13 Lead Vocal Sh Beta 58/ Beta 87 EQ Para - Compressor - Delay2 - 
Rev2 

14 Backing Vocal Sh Beta 58/ EQ Para - Compressor – Rev2 

15 Sampling �  left   

16 Sampling �  right   

�
1. Preferably no digital front-consoles. 
2. The management of stage monitors should be preferably executed using a dedicated mixing 

console situated on the stage (on the side). This console should be able to deliver 3 distinct mixes 
(that mean 3 aux circuits). 

3. There must be at least 9 electric sockets available on stage:  
·  3 sockets for Malik [guitars/vocals] (2 used to power up an effect rig (frontend of the stage) + 1 

to power the amplifier (backend of the stage))  
·  2 sockets for Régis [bass] (1 used to power up an effect rig (frontend of the stage) + 1 to 

power the amplifier (backend of the stage))  
·  4 sockets for Augustin [drums] (1 laptop + 1 sampling + 1 small mixing console Behringer). 

4. The sequencer situated on stage delivers a signal dedicated to main frontend amplification as well 
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as for the stage monitor circuit. A symmetric stereo connection should be forecasted for the line 
between the sequencer and laptops location [near the drummer]. 

5. The drummer has a dedicated in-ear system which treats the signal coming from the small mixing 
console Behringer. This console will most importantly receive two signals: first – the signal coming 
from the stage monitor dedicated mixing console and second – a doubled signal coming from the 
sequencer (this one is composed of samples playback and synchronization click).  

 
IMPORTANT: DO NOT send the signal coming from the laptop into drummer’s monitors!  
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o Shure SM58 (x 2) with dedicated cables 
o Behringer Ultravoice XM8500 with dedicated cables 
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o DAP Pro X-12 (x 2) RMS : 350 Watt, Peak : 700 Watt, 97 dB/W/m, 48Hz – 20kHz with 
appropriate cables (speakon <-> speakon) 
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o Power amp Crown XLR 602. Two independent channels of 600 Watt each under 
4Ohm. 
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o Behringer Europack UB1832FX-PRO : 6 mono inputs (XLR/jack), 4 stereo inputs 
(jack/jack) 
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- Amplification: 

o Orange Rockerverb 50. 50W tube amp.  
o Orange PCC112 cab (4 loudspeakers celestion vintage 12’). 

 
- Effects: 

o Korg DT-10 (tuner) 
o Ibanez Smash Box (distortion) 
o Electro-Harmonix #1 Echo (delay) 
o Electro-Harmonix Big Muff (fuzz) 
o Electro-Harmonix LPB-1 (signal booster) 
o Electro-Harmonix Nano Small Stone (phaser) 
o Electro-Harmonix Small Clone (chorus) 
o Electro-Harmonix The Worm (auto-wah, tremolo, phaser, vibrato) 
o Electro-Harmonix QTron (auto-wah) 
o Jim Dunlop Wah GCB-95 
o Jim Dunlop Wah Jimi Hendrix 
o Boss LS-2 (line selector) [x 2] 
o Boss OC-2 Octaver (octaver) 
o Boss Distortion & Feedbacker (feedbacker / distortion) 
o Empress Effects Tremolo (tremolo) 
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o Visual Sound Jekyll & Hyde (overdrive/distortion) 
o Visual Sound H2O (chorus / delay) 
o MXR Super-Comp (Compressor) 
o Patch jack [x 2] 

 
- Guitars: 

o Fender American Standard Telecaster (light ash). 
o Gibson Les Paul Junior. 
o Cort acoustic. 
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- Amplification: 

o Eden David (4 X 10’’) 
- Effects: 

o Planet Waves (tuner) 
o Boss ODB-3 (bass overdrive) 
o Digitech x-series synth wah (filter) 
o Digitech x-series chorus (chorus) 
o Electro-Harmonix Octave Multiplexer (octaver) 

- Basses: 
o Fender precision US 4 strings (passive) 
o Fender jazz bass US 4 strings (passive) 
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- Drum Kit: 

o Tama Starclassic:  
�  Membranes « Tama G1 et G2 » 
�  Single pedal 
�  Ride (Paiste 402 20 ‘’) 
�  Crash Medium A Custom (Zildjian 16’’) 
�  Crash Medium (Zildjian 16‘’) 
�  Crash A Custom (ZIldjian 14’’) 
�  China (Sabian XS 20 18’’) 
�  Hi-Hat (Paiste 402 14’’) 
�  Snare signature “Joey Jordison” 

� �%!�&�, 	

- Hardware: 
o Laptop is running under Protools LE. Samples are injected into line socket through two 

symmetrical outputs. 
- Software: 

o A software metronome goes to the mixing console for Augustin. 
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